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Programme overview
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UTSUWA-Innovation

-"Shiguchi" An Exhibition connecting Japanese-German craftsmanship -
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Programme overview 7115 LK%
[1]Creation of UTSUWA 3.0 and its premiere in Germany. UTSUWA3.0DAIEE RV TOFIZNHH
[2]Craftsman Meeting and Japanese room seminar F{AS =727 L= IF—

' The UTSUWA 3.0 creation story. UTSUWA3.08EA =1 —

[Column] UTSUWA member exchange meeting ~ [T15 4] 88 ATN—%ii =

UTSUWA member social events About the event and organising committee . B3 EfTEE=ICOVT

When: Saturday 26 November, 12:00- 3
Where: Workshop of UTSUWA member “Justus,” Museum Fahrbereitschaf y AlCIgerd Sp e~
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UTSUWA 3.0 was created by Japanese and German craftsmen who combined their skills and wisdom. Its first
public exhibition in Germany attracted a large number of visitors. Key members of UTSUWA 3.0 from Japan and
Germany gathered for a demonstration, where they gave visitors explanations and a close-up look at the assem-
bly of the prototype.

Visitors were intrigued by the traditional SHIGUCHI craft, which produces joints that can be assembled and
disassembled many times without the use of nails or bonds. Many asked enthusiastic questions, took photos
and listened to the woodworking seminars, with particular interest in the explanations and hands-on
workshops on Japanese hand tools. The programme involved actual contact with materials and tools and thus
helped to convey the value of crafsmanship in a more realistic way.
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Hybird talk events

The Berlin Architecture Centre organised a talk programme for crowdfunding supporters. Craftsman meetings
were delivered live in a hybrid format, including online discussions with Japanese saw makers, interviews with
members who worked on the production and answering questions from visitors in the audience.

In the Japanese-style room seminar, architect members proposed renovation designs for Japanese-style
spaces, using the homes of those who applied in the preliminary application as models, and explained the
concepts and their effects. A "KUMIKO" workshop and a kimono dressing & tea ceremony using UTSUWA 3.0
were also held, and many visitors who had not made reservations wanted to participate in the "live" Japanese
culture they saw in front of them. The assembly demonstration on the second day was held in the snowy
courtyard, also with the participation of visitors.
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<K The UTSUWA 3.0 creation story>>

In the spring of 2022, a grant from the Japan World
Exposition 1970 Commemorative Fund was approved.
Activities toward the creation of a new Japanese-style
room prototype through collaboration between
Japanese and German members and the holding of an
exhibition in Berlin have begun in earnest.

Preparations were made through a series of planning
meetings online and via messenger. We also employed
crowdfunding and received support of 672,000 yen,
exceeding the target amount.

Based on the actual 1/2 model brought in beforehand,
the German members made preparations for process-
ing, and three days before the event, the carpenter
Okimoto arrived in Berlin from Japan.

Together with Dorian, Justus and Emi, the team of
craftsmen produced UTSUWA 3.0. Other members of
the team worked hard to coordinate and prepare the
programme, announce the event and attract visitors.

The frame was made of larch sourced in Germany and the sliding doors were made of Yanase washi from
Echizen, which was brought from Japan. The frames and sliding doors were made at the same time in different
workshops and were completed in the middle of the night before the event under a tight schedule.

UTSUWA3.0 members
- HE AET (—RRRD) P EMOR (ITEXEH) ' -l JUSTUS KISSNER
T EBEEETE Morizo- = https://rio-blog.net/ (Carpenter,Restorar)

http://morizo-archi.com/ ‘.‘ - instagram :woodandwaves

A THE FER) g Wi B R (FBERTIET) EMI SHINMURA

https://saori-okada.com/wp/ AR PEEHE (Woodworker+Designer)
https://washicco.jp/ https://emishinmura.com
W BE T (FRREHRIED) r EDUARDO NOVO NEGRILLO
BIREAPHENE (Architect)

https://washicco.jp/ 3 ~ http://ateliernp.com/

KT B=E (BRIA-—kHEL)
KIEE
http://ooetatami.com/

FREF B (—HRk KA B IRBE GEFEIA) VINA CURCIJA
AR PEFREE HRat2=/\Z (Print designer,lllustrater and animater)
https://fusuma.jp/ https://www.tanihata.co.jp/ http://v-i-n-a.com/

DR iR}

W e v i)
? VAT EKARHT (Architect)

REF BET (—RREH-TH ) CUN HERNANDEZ
ERR-REXRERE ¥
https://fusuma.jp/ L 0 https://www.nokoya-hishika.com/ https://www.behance.net/cunhernandez/
i
" FRAHEE (KT) _ David Frank DORIAN BRACHT
< EER-FYTOY ' (Photographer) o (Woodworker)
¥ http://kisaburo.info/ https://www.davrank.com/ : https://www.tischlereibracht.com/
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About the event - organising committee
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Organisers

(Sponsored by] Embassy of Japan in Germany, Goethe-Institut Osaka Kyoto, Japan-German Society,
Osaka Japanese-German Association, Osaka Museum of History, German-Japanese
Society Berlin

{Subsidy] KANSAI-OSAKA 21st Century Association (Japan World Exposition Memorial Fund)

(Supported by]  the Japanese-German Center Berlin, ANCB The Aedes Metropolitan Laboratory,
Fahrbereitschaft, and all the crowdfunding supporters

(Organized by] UTSUWA Project (Osaka Research Foundation for Regional Development)
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This year's UTSUWA project faced more hurdles than ever before. In addition to the difficulties in finding
a venue, coordinating funding and implementation, the organisers had a hectic time schedule that they
could not keep track of as they toured three diverse venues in Berlin and organised a number of partici-
patory workshops.

Fortunately, thanks to the cooperation of many people and the teamwork of the members, the event

was successfully organised and provided an opportunity to attract a lot of interest. In addition, the
number of strong UTSUWA fans has increased through press releases and social networking. Some
people have taken hotels from far away to attend, repeat visitors have brought their friends, and the
connections are still expanding even after the event.

A total of 395 applications were received over the four days of numerous workshop- and seminar-style
events, and the cumulative number of participants in the programme who visited the venue exceeded
250. Even more surprising than the number of expected visitors was the high level of interest shown by
the participants. The depth of interest was evident from the length of time spent and the intense
questions asked.

Through this project, we felt that there is still room to communicate the value of handicrafts, craftsman-
ship and the appeal of natural materials. Times are changing more and more. It is essential to transmit
information to young people through social networking and other means, but in addition, | was keenly
reminded of the importance of communicating directly.

We are grateful for this opportunity and would like to thank everyone who supported us.
Rieko Uchida

FEFZ O ME

The value of craftsmanship
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- Towards the inheritance and development of craftsmanship -
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Based on the Japanese craftsmanship seen in Japanese-style rooms, multinational members
in Japan and abroad have developed prototypes of assembled Japanese-style rooms.
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Through this project, the project aims to broaden the market for handicrafts involved in architecture.
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"Shiguchi" An Exhibition connecting Japanese-German craftsmanship
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