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UTSUWA © Namikiza Traditional Performing Arts Stage
— Enjoy Osaka’s Traditional Performing Arts with the World —

The program began with an assembly demonstration of the portable
Washitsu “UTSUWA1.1” on the outdoor Noh stage at the Expo site.
Visitors watched with great interest as the Washitsu gradually took
shape, while learning about Japanese craftsmanship and traditional
materials.

“UTSUWAT1.1" is an improved version of “UTSUWA1.0,” originally
developed in 2015, redesigned for presentation at EXPO 2025.
Although portable and easy to assemble, it created the atmosphere
and comfort of an authentic Washitsu and demonstrated new
possibilities as a stage for traditional performing arts.

The program featured various performances inside the “UTSUWA,”
including Japanese instruments, shamisen, shinobue flute, Joruri,
Otome Bunraku, Kyogen, and Noh. Exchanges naturally emerged
beyond performers and audience, tradition and modernity, nationality
and generation, expressing the project concept of a “vessel” that
welcomes people and activities.
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This program at the outdoor stage of the German Pavilion
introduced Japanese and German craftsmanship through
demonstrations and hands-on activities. In addition to
long-time supporters of the UTSUWA Project, many
visitors interested in German culture and traditional crafts
joined and enjoyed the extended program.

Tim, winner of the “Japan-Germany Crafts #OpenMonday
Planing Competition” held at the Japan-German Center
Berlin in 2024, also joined from Germany. Together with
Japanese carpentry, tatami, and fusuma craftsmen, he
participated in a talk session.

Young UTSUWA members acted as interviewers, drawing
out stories about craftsmanship, materials, and the
challenges of passing on traditional skills.

Through live demonstrations and planing experiences,
visitors could appreciate the beauty of Japanese hand
tools and materials beyond language barriers.

Many stopped to watch and participate, creating a space
for closer cultural exchange between Japan and Germany.

2% BIREEA X 8% UTSUWA 1.1

Japanese and German Craftsmen X UTSUWA 1.1
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A Decade of the UTSUWA Project

Founded in 2015, the UTSUWA Project reached its tenth anniversary in
2025. Since its beginning, the project has explored the possibilities of

Washitsu spaces and traditional craftsmanship through UTSUWA1.0 at
venues including Shitennoji Temple in Osaka, the Hyatt Regency Kyoto, and
Tokyo Big Sight, later expanding its activities to Germany.
During the pandemic, UTSUWA2.0 was developed and presented in Berlin. This
was followed by the collaborative creation of UTSUWAS3.0 by Japanese and
German members, fostering exchanges across countries and disciplines.
In 2025, the presentation of the updated UTSUWA1.1 at EXPO 2025 Osaka-Kansai
became a symbolic milestone reflecting the accumulation of these ten years of activities.
The project has only been possible through the support of many collaborators and
supporters who value craftsmanship and natural materials, together with the dedication of
its members. Looking back, we are deeply grateful for the many connections and encounters
that have grown beyond cultural and national boundaries.



The Future of UTSUWA Project

As a new base for its activities, the UTSUWA Project established “Mooshaus”
(*House of Moss”) in Yoshino, Nara Prefecture. Yoshino is known for its more
than 500-year history of forestry and as one of Japan’s leading production
areas for cedar and cypress. By renovating a long-unused traditional house,
the project has begun exploring new activities centered on experiencing
natural materials and handcraft techniques essential to wooden architec-
ture.

At the same time, the number of artisans and material producers supporting
traditional craftsmanship continues to decline,making the transmission of
skills an increasingly serious challenge. Yet in today’s society, overflowing
with material goods,the age of mass production is gradually shifting. Along-
side growing environmental awareness and changing values,attitudes
toward consumption are also evolving. Skills for working with natural
materials, as well as the wisdom and ingenuity of reusing resources, are
being reconsidered once again.

The question now is how to nurture the next generation of makers. This may
be the most important challenge for the future of craftsmanship. In Yoshino,
the UTSUWA Project hopes to contribute, even in a small way, by creating
opportunities that connect people, materials, and traditional skills.
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